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How Is heritage presented?
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This is heritage




Heritage Interpretation
alms to
Improve and enrich
e experience of the audience
In front of the heritage
and to facilitate the connection
between that heritage and

people’s lives.




Cultural Heritage is an expression of the ways of
living developed by a community and passed on
from generation to generation, including
customs, practices, places, objects, artistic
expressions and values (ICOMQOS, 2002)
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How Is an interpretive message?

- Thematic

- Organized

- Relevant

- Enjoyable
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How Is an interpretive message?
Thematic

1. Topic: a single and key idea
“I'd like to talk to my audience about...
plants”

2. Specific topic: core of the message

"Specifically, | want to tell my audience
about... The medicinal or medical uses
of plants ".

3. Theme-phrase: idea to be
remembered by the audience




How Is an interpretive message?
Thematic

1. Topic: a single and key idea
“I'd like to talk to my audience about... plants”

2. Specific topic: core of the message
"Specifically, | want to tell my audience about...
The medical uses of plants ".

3. Theme-phrase: idea to be

remembered by the audience

‘I want my audience to remember that... there
IS a real pharmacy to improve their quality
of life right in front of their eyes”




How Is an interpretive message?

Thematic

Route SP4

Fontilles, a model of colony and sanitary architecture

Name of the route
Theme of the route

Reference / Weblink
Name of the element
Location

Description

Access roads

Public transport

PRM Access

Facilities

Additional Information
Team

Interpretative Potential Matrix

HeiM - METHODOLOGICAL GUIDE

Fontilles, a Colony and Healthcare Architecture Model

Fontilles, the last leprosarium in Europe, reflects the hygienic principles of the early 20th
century

SP4 - Fontilles, a model of colony and sanitary architecture

Historical buildings, nature

38°46'48.8"N 0°05'45.7'W

Fontilles was built in the early 20th century to house leprosy patients who lived in caves
on the fringes of society. This complex maintains the hygienic principles of the time and
is the last leprosarium in Europe.

Cv-721

Accesible

Toilets, bar, vending machine

https:/ffontilles.ora/

Daniel Riera, Miguel Angel Ballester, Concepcion Bru Ronda

Criteria Good/Regular/Bad Rating
Singularity 9-7/64/341 9
Attractiveness for the European visitor 971641731 8
Accessibility 9716417341 o
Impact resistance 9-7/6417131 g9
Seasonality 6-574-3/121 5
Current number of visitors 6-5/4-3/21 4
Availability of information 6-5/4-3/21 5
Easy to describe or interpret 3/211 2
Pertinence of contents (in relation to the route theme) 3/2/1 3
Element safety and environmental safety 3/211 2
Interesting for seniors 3/211 3

Final rating 59/66
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How Is an interpretive message?
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- easy-to-follow structure

- coherent and logical order
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How Is an interpretive message?
Organized

- easy-to-follow structure = public
follows the messages without effort

- coherent and logical order = public
pays attention




OW IS an interpretive message”?

: ALK miglio delin via Flaminia, prosso Fodierno Bargs di Prima Po

- In tantimaninnza dello sorittore Plinia ricorda fa presonss 41 w21t

Amt_um:m # Livik Drasilis, moglie dellimperniore Avgunio (27 .

14 4.C) » denominutn ad gallinas albas, df cut parlans anche siirs fontl
£ o L deoominazione derivava dalls notizin 4§ un events
prodigioss: un'aquila avrebbe Tasciats cadere in grembo a Livie uns
galling oundida con un ramo 01 wlloro nel heoeo; piantato questo ramo, ne
#rh nuto un hoschetis dei cul alberi Augusio o gif altri successori
mvrebbere pol utilizeato | rami per la corons d'sloro, simbolo del poters
imperinle.

It guesta wons # inteapresero nel secolo seorso degli seavi che
portarono alls scoperts di gran parte dells strutturs dells vills, con una
wtatun di Augusto, portats nel Musel Vaticant « con le pitture con vedute
81 ginrding, pol stacoate dal lore amblente nel 1951 per ragioni di
sonseryazione ¢ poriste nel Museo Nuzionale Romano,

Bonvi recenti, intrapresi u puartire dal 1982, hanno permesso di

) In detla iu delln villa, che ers dotats di
wmpi 4 i 2 & di wd, i! i di servizio,

Loa grande sala oui riengono le pareti dipinte era semisottorranen

& Guparia de una volta a s 8010 i minima parts conservata o decorata

da Incunari In stucco u rillevo. 81 trattavs probabilmente di un tricling

antive, cloé una sals di # di hunchetto, posta al riparo della

valura eative, quast a ricordars una grotts & decorata da una raffinats

rappresentuzions di giarding, databile per stile nel decennio 20-10 x.C.,

trove confronti con alire decorazion) presentl in Homa (quall quelle del
el ditorium di M » neli'ares ‘A

Gl unfei ¢l i che In umans sulle quatiro
pureti di quests sala sono i recinto di canns in primo piano ed il busso
muretto & trapsenna marmores che forma dells piccole ssedre od &
rappresentato in secondo piano, Ver il resto, le pareti sono interaments
coperte dalls llusionistica rappresentazione di un giardino rigoglioso,
nel yusle si trovano sia alheri d'alta fusto (abeti, cipressi, pinl, querce) o
ornamentali (sleandrl, mirtl, bossi « lauri), siu alberi da frutta
& i, i); nel prato 5 agli albert #1 trovano florl di

La rosa l’dla singole specte vegetali ¢ di diverst tipi di ucealli che si
posano sul rami & Hitien o Iintica, anche se le
plante sono tutte rappresentate nel colmo della fioritura, senza tener

Plinio, inventore di questo tipo di pittura sarebbe stato il

pittore Ludius (o Btudius), ma in realth la documentazione archeologica

dimostea Ja derivazione di questo genere pittorico dalle scenografie
ma‘l Flenis hi I i el P dei: fentali.

IL TRICLINIO CON PITTURE DI GIARDINO DE

Organized

sytohels of imgerinl power.
. Mo the last contury excxvations underisken in this u
light. a largs gart of the structure of the Vilia. The finds inciaded the
status of the Prima Vorts Augustad’ in the usei Yaticeni, snd wall |
printings with views of & gueden, that weee remeved feom thair originad
#ite and taken v the Museo Nazimale Remano for comssrvation
purpoaes,

Fucont excuvations, beginning in 1992, have provided fafl knowledge
of the plan of the villa, that quipped with smple residential
and ndeguats service instaliations.
The large room v which the painted walis belong was partisily
undergrinnd and covsted with # barrel sault, only minimally preserved
anid decoraved with Incunars of refief stacen, (¢ was probably » sasener
trielinium, that is a bangusting and sitting room, x place U shelter feom
the summer heat. The room was designed almost w0 recall a grotts and
decornted with a refined representation of a garden. The wall paintiogis |
dated stylistically to the decade from 2639 BC, through compurison with
other frescons in Rome (such as the s-called ‘Auditorium of Mascenas
#nd the Yesuvien ares, 3
The only elements that suggest humian presence in the four walle of
this room are the cane fence on the first level and the low wall of » marble
partition that forms a small exhedra on the sscond level. The remaindes
of the walls are sntirely covered by fllusionistic imagss of & luxurious g
garden, replete with talltrunked trees (firs, cypress, pines, ﬁ 4
ornamental shrubs (oleander, myrtle, boxmwood, and laurel), and fruit =
tress (pornegranate and quinee); in the grass under the tress are found
flowers of different types.

dual vegetal epecies and of different typas of

e branches is extremely analytical and uwan |
Nonetheless, the plants e all u.:rzmud - the haight of

ing the seasons into accou
nw;mﬁt::ht:“;’l‘::y, 'ﬂu inventor of this sort of pith;; was the
puinter Ludius (ot Studiug), In fact, the tmbnorbﬁl m:a”ﬁhtmﬂ
demsmstrates the derivation of this pictorial l.:l::": et
the Hellenistic period, that depict the so-called P s

(paradeiss).
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How Is an interpretive message?
Organized

i Fiestas de Moros y Cristianos

La dltima flota de corsarios berberiscos

se avisté en Villajoyosa en 1755.

Ese afio ya se celebraban fiestas con desfiles.

Las Fiestas de Moros y Cristianos de Villajoyosa
rememoran el gran ataque de una flota en 1538.
Fue el 29 de julio, dia de Santa Marta.

Con la ayuda de otras villas se repeli6 el ataque.
Los vileros adoptaron como patrona a Santa Marta.
Las fiestas se celebran en la dltima semana de julio
y estén declaradas de Interés Turistico Internacional.
Es un espectéculo de pélvora, musica y desfiles.

El acto central es el Desembarco, en la playa de la Vila.

Las tropas cristianas esperan a las moras en la arena.
Al amanecer desembarca la flota mora y combaten.

En Villajoyosa hay Fiestas de Moros y Cristianos.

Las fiestas son la dltima semana de julio.

E FESTES DE MOROS | CRISTIANS

L'dltima flota de corsaris barbarescs

es va albirar a la Vila Joiosa en 1755.
Aquest any ja se celeb festes amb di
Les Festes de Moros i Cristians de la Vila Joiosa
rememoren el gran atac d'una flota en 1538.

Va ser el 29 de juliol, dia de Santa Marta.

Amb I'ajuda d'altres viles es va repel-lir I'atac.

Els vilers van adoptar com a patrona Santa Marta.
Les festes se celebren en ['Gltima setmana de juliol
i estan declarades d'Interés Turistic Internacional.
Es un espectacle de pélvora, musica i desfilades.

L'acte central és el Desembarc, a la platja de la Vila.

Les tropes cristianes esperen a les mores a l'arena.
A l'alba desembarca la flota mora i combaten.

£ Moors and Christians Fiestas

The last Corsair Berber fleet was sighted in Villajoyosa
in 1755. That year they were already celebrating fiestas
with processions.

The Villajoyosa Moors and Christians Fiestas
commemorate the big attack of a fleet in 1538. It was

29 July, the feast of Saint Marta. With the help of other
towns the attack was repelled. The inhabitants of
Villajoyosa adopted Saint Marta as their Patron Saint.
The Fiestas now take place during the last week in July
and have been declared Interés Turistico Internacional.
Itis a spectacular performance of fireworks, music and
processions. The main part is the Disembarkation on the
La Vila beach. The Christian troops wait for the Moors on
the beach. At dawn the Moors disembark and they fight.

visita  visit

En las fiestas recordamos los ataques de berberiscos. t%\e? Ll
Los berberiscos eran corsarios de Africa.
El acto més importante de las fiestas es el Desembarco.

5 = “
El Desembarco recuerda el ataque corsario de 1538. ‘“D t € wwwyilamuseues  Tel 966508355
El 29 de julio de 1538 desembarcé una flota en la playa. ﬂ

6o
La Barbera | ]
dels Aragonés .

Los vileros ganaron la batalla. o8 Horos. v cmsmavos e vwovosa
El 29 de julio era el dia de Santa Marta. s ®
Los vileros creian que Santa Marta les ayudé a vencer. i 9 2 <-D 1 (espacio para texto en braille)
Por eso la nombraron patrona de Villajoyosa.
LASFIESTAS [RECUEROAN LOSATAGUES  OE  LoS PIRATAS.
% =
GLOSARIO

ol e corsaria) de a Casa Museo La Barbera (5. VIl

Corsario: marino que tenia permiso de su rey = i | Grafit de mistic (xabec bergant, tipica nau corsaria)
N i H de la Casa Museu la Barbera dels Ar: és (s. XVIHI).

para asaltar barcos y ciudades enemigas. & m ejaCiaiimiBatendes Mo
ot o Graffit of a ‘mistica’, or barquentine xebec, a typical

Flota: grupo de barcos que navegan juntos. e | wosmmmtnco| reovcousn] wi - [uamam Corsairship, from La Barbera Manor House, 18thc.
Si ves algin panel dafiado, por favor avisa a Vilamuseu, tel. 966508355 0 608041506 (whatsapp)
T, o e — 3 Y N ECEEDNELEL R
RUTA CONJUNT HISTORIC »  AJUNTAMENT DE la:’museu sactl mmemes A == it= B %
e s LAVILAJOIOSA = i oo . e més video QR Guia multimedia - Panel 38 &

thcil aumentativa Uit accesible




How Is an interpretive message?
Organized

Mina Traduce al Espafiol con Google

Ochres

After almost 2 km, a narrow path with stone steps leads to the
ochre mines. Being in good physical shape becomes a must
for you to do this easily. Romans must have already extracted
yellow ochre —or limonite— and red ochre —or almagre— from
the mines in Serra Gelada. These minerals have been used
since prehistoric times in cave paintings and funeral rituals or
to decorate ceramics, amongst other purposes. Cinnabar was
used to achieve the intense red colour of friezes and wall paintings in the most affluent Roman
houses. Nevertheless, while a pound (327 g) of cinnabar cost 70 sesterces by law, one of ochre
was worth between 30 and 48 sesterces, which made it more affordable. In the early fourth
century, house painters charged 75 dinars a day, while an imaginarium (imaginary artist)
entrusted with decorating walls with scenes earned a daily wage of 150 dinars. Roman women
used plaster or albayalde (lead carbonate) to make their skin white, malachite as eye shadow,
and ochre mixed with oil to give colour to their cheeks and lips, because they did not known how
toxic all these products were.

T 72m # Modifica  x Elimina




How Is an interpretive message?
Relevant

Information: linked to knowledge,
experience, feelings to the public
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How Is an interpretive message?
Relevant

Information: linked to knowledge,
experience, feelings to the public

-Tangible concepts: structure,
architectural elements, dimensions,
capacity

- Intangible concepts: amusement,
cruelty, legends, culture...

- Universal concepts: love, hate, joy,
sadness, betrayal, revenge
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We always understand from what we know




How Is an interpretive message? Relevant
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EACDS EFEETY el \Repairmen

: ] R "" < ,.”:-:,".v\‘Gua'rd,S‘f'_-_
Diocles (104 A.D.): By SANNY A
He raced for 24 years, aged 18 y “"Coolers

NS0 Veterinarian™

The best charrotier in history Sugporthers

oacnes
He won 1.462 ra_ces Equerries
He earned 35 millones sesterces etc

(equivalent to 2,600 kg gold)
He raced for 3 racing stables



How Is an interpretive message? Relevant

We always understand from what we know




How Is an interpretive message?
Enjoyable

- Forgettable: dates, figures, scientific names..

- “Noise”: cultured words, technical vocabul

- Verbs in passiv
Roses are collected by whole families at dawn

Whole families collect roses at dawn.




How Is an interpretive message?
Enjoyable

- Comparisons,
- Metaphors,

- Anecdotes,

- Personification

- Examples




Enjoyable
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How Is an interpretive message?
Enjoyable

- Comparisons,
- Metaphors,

- Anecdotes,

- Personification

- Examples
- Humor

- Graphics and illustrations




How Is an interpretive message?
Enjoyable

Castells: L'estructura del pilar.

Pilar de cinc Castells: L'estructura del dos. Dos de set Castells:L'estructura del dos amb folre.

Dos de vuit amb folre

Enxaneta
3eres mans Enxaneta
— Enxaneta Acotxador Acotxador
A 2nes mans| s
S Dosos

! ~— Quarts

)

Tres de vuit
Q Enxaneta

Acotxador Enxaneta
Acotxador
Dosos
Dosos
i ——— Quints Sisens
\ {
e Quints
Quarts
£l Quarts
5
2
Tergos Tergos

Segons

Castells: L'estructura del quatre. Quatre de vuit Castells: L'estructura del quatre amb folre.

— E t
- Aeavador gl=ln8 . % i
I I I——H HI Dosos & %/'g U@ ’ lﬁ o Dosos
x. s | |E /4! "
) /& i -D ) Quints Hq@ i 7]3 @@ Sisens
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How Is an interpretive message?
Enjoyable

- Comparisons,
- Metaphors,

- Anecdotes,

- Personification

- Examples
- Humor
- Graphics and illustrations

- Use of senses




Enjoyable
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Slide 2, 3, 24, 28, 29, 32, 33, 35, 40, 41, 43, 46 — Antonio
Espinosa

Slide 4 — Istock: 852567516 & 899381410
Slide 5 —Istock: 176002174

Slide 7 — Istock: 624180500

Slide 8 - Istock: 131477912

Slide 9 — Istock: 5850692000

Slide 10/12 - Pixabay

Slide 13 — Flickr 187648221

Slide 37 — Dreamstime: 10801740
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